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Piano songs setting the poetry of Thomas Hardy from
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The Too Short Time Gerald Finzi

Thomas Hardy arr. Arthur Keegan*
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* Arrangement made from Boosey & Hawkes 2008 collection 'Geralrd Finzi Collected Songs for Medium/High Voice'. Editorial
changes from manuscript are reproduced silently. I'm grateful to James Girling for editorial input and advice.
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At the Railway Station, Upway

Thomas Hardy

Lightly and like an improvisation ( .=c72)

Benjamin Britten
arr. Arthur Keegan*
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* Arrangement made from Boosey & Hawkes 1954 edition 'Winter Words'. Permission granted by Boosey.

I'm grateful to James Girling for editorial input and advice.
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Thomas Hardy

If it's Ever Spring Again

Allegretto vivace (leggiero)

Robin Milford
arr Arthur Keegan*
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* The unpublished manuscript was provided by the Robin Milford Trust to whom | am grateful.
My thanks too to James Girling for editorial input and advice.
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Thomas Hardy

Weathers

Imogen Holst
arr. Arthur Keegan*

Allegretto
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* Arrangement made from the composer's manuscript, provided by the Red House archive, to whom
I am grateful. My thanks too to James Girling for editorial input and advice.
This arrangement © 2022 The Holst Foundation. All rights administered worldwide by Faber Music Ltd., London
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Regret Not Me

Thomas Hardy Henry Handel (Ethel) Richardson

Arr. Arthur Keegan*

Quietly, but not too slowly

() ) | I\
)’ 4 | | N | | 1 N 1
Voice fpwg—F1#—wo—— @@ o o — oo e e i
NV P 1 1 o> @ 1 - 1 1 o ° o0 & = e 1 | W)
) o T ® R ———— — & o——o ——
Re - gret not me, be neath the sun-ny tree, | lie un-car-ing slumb'r-ing peace-ful-ly
O @
® 0
0 l i | a @ to
)’ 4 @] Fad i
Guitar [y é:ﬂ 2 *fg é 2
P —— o = — -
e % i r - rbo- Z = Vi
T-v
-~ 8
/ ®
5()
b4 f " n rel
Vee. s = - = NPT = — =
e) L _‘_&. - o 'J"
Swift as the light I flew my fair - y flight, ec -
@
@
= - 2
4 >
® 0 mi Yl
Gtr. [Ham) i- i 1 ‘L,
e T T s s = s T E
ol re 0T T
~ ©
8
0
)" A ) | | — | A
Vee. g a7 G F e e =
e o ¢ & [ T — el e
sta - ti-cal-ly | moved and feared no night [ did now know, that
= > >
- 42 T
Gtr. @ 5 = (“—

—F

=

Y|

—
9

* Arrangement made from Bruce Steele and Richard Divall's 1999 transcription of the manuscript. Thanks go to
the Henry Handel Richardson Society and Bruce Steele for providing this and supporting the project.
Thanks too to James Girling for editorial input and advice.
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It Never Looks Like Summer

Thomas Hardy Gerald Finzi
arr. Arthur Keegan*
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* Arrangement made from Boosey & Hawkes 1957 edition 'Till Earth Outwears' edited by Howard Ferguson, Joyce Finzi
and Christopher Finzi. Their editorial decisions/additions from the manuscript are reproduced silently.
I'm grateful to James Girling for editorial input and advice.
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In the Black Winter Morning

Andante con moto
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* Arrangement made from Richard Carder and Philip Lancaster's 2022 edition of the manuscript. Thanks go to
the Ivor Gurney Trust for providing this. I'm grateful for editorial input and advice from Philip Lancaster and James Girling.
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The Market Girl
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arr. Arthur Keegan*
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* Arrangement made from Thames Publishing collection 'Arnold Bax Twelve Songs', 1994.
This arrangement transposes the song down one semi-tone. I'm grateful to James Girling for editorial input and advice.
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arr. Arthur Keegan*
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* Arrangement made from Thames Publishing collection 'Three dedications' (2001). Permission
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