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Programme note

This piece’s structure is free and through-composed and whilst the performance is not of an
improvisatory nature the writing process was somewhat Impromptu - writing swathes of music quickly
and picking out chunks of material to refine, composite and build into piece.

The music begins with a solo exposition for oboe featuring angular, brittle figures. Over time the
vibraphone joins in but there is not a straightforward relationship between the parts. The vibraphone
begins as an extension of the oboe sound but quickly the parts separate and continue with a strange,
ever-changing relationship. We're never quite sure which instrument is leading... at points it may be
unclear if they are playing together at all!

AKB (programme note from premier performance 23rd April 2015)

Performance note

The score stipulates ‘tempo X' for the vibraphone vibrato. This should be worked out in rehearsal to
match the oboist’s natural, comfortable vibrato speed — though it should not be a fast vibrato. In the
piece the oboe will match their vibrato speed to that of the vibraphone so the vibraphone speed
should be set in advance of performance and then motors turned on at bar 31.
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