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Programme Note:

This piece was written for Ensemble MusikFabrik as part of their commitment to Bristol New Music Festival
2014. Asked explicitly to write for an unusual ensemble and to exploit the incredible range of sounds the
players of this ensemble can produce, this was a challenging and incredibly rewarding writing process, my
thanks goes to Musik Fabrik whose patience and insight in the workshop environment changed this score
dramatically.

The music relies on juxtaposed thematic gestures, which are constantly in a state of flux. The soundworld is
constantly shifting focus; either from idiomatic instrumental sounds to unusual sounds born of extended
techniques, or from a leading solo instrument that has its idiomatic sound manipulated by minor interventions
of the other instruments or other evolving genuinely ‘tutti’ gestures. Paced over three sections (fast — slow —
fast) the piece unfolds as a kind of breakdown and putting back together of the ensemble. Ensemble textures
dominate at first — exploiting the unusual soundworld offered by both the instrumentation itself and an
ensemble so adept at extending their instrumental sound. In the slower section more delicate gestures
produced by fragments of the ensemble take over. The flute has a prominent role, playing lyrical lines that
gently dissolve into the ensemble. Finally, through some steadily resolving tutti chords and textural interplay,

the ensemble coalesces and quite violently forces a unification to middle C.
AKB
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(flute is prominent voice until bar 33)
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