SAMPLE SCORE

Study for Horn & Chamber Ensemble

Written for the University of Bristol New Music Ensemble and Benedict Todd

Flute
Oboe
Clarinet (Bb)
Alto Saxophone (Eb)
Bassoon
Horn (F)
Trumpet (Bb)
Percussion (one player - vibraphone, wood blocks, large suspended cymbal)
Piano
Violin
Viola
Violoncello
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Version 1 (with off-stage horn amplified for piano resonance)

Horn should be positioned off-stage, ideally with a view to the conductor (i.e. in the wings or with video

mogitor), spiidyshauld be ot ju Jac argesimg ~—non icrophone (an
A 149V as nfthe prahiere) shoulfh be po the bell of the
S t:8it fhould b@ close | the ins t\§houl e Berformer’s natural

aying positiofl. The m s the one SHGuld ume control
and out to two small speakers (either active or (via an amplifier) passive speakers). Speakers used in
development and performance were Genelec 8020s which offer a very wide range for their size as well

as excellent clarity.

The speakers should be positioned inside the piano in a visually discrete way (out of view of the
audience). The sound should allow the strings of the piano to resonate when the pedal is down, the best
position for this consideration depends on the piano, but try not to let the bass strings dominate — in

— development the best positions were found on the treble side of the instrument facing across the strings
[T toward the bass, one fairly near the hammers, the other roughly one third of the way along the strings as
in the diagram to the left of this text.

An operator in a good listening position should adjust the volume as per the ‘operator’ part in the score.

Version 2 (where electronic resources are not available)

Position the horn in the crook of the piano with the bell facing into the lid, thus allowing the strings of the piano to resonate from the
sound produced by the horn. In this version the operator part in the score is redundant and to be ignored.

Programme Note:

My first piece for an ensemble of this type, this is a study in the sense that it explores ensemble textures. The first section develops from
a gesture using all of the instruments, a short sequence of three complex chords rising in volume to a climax. This is one of the only
genuine fufti moments of the piece. After this textures are formed from sustained, slow moving gestures as well as short bursts of sound
from small groups of instruments. The deconstruction of the ensemble continues and the music becomes evermore fragmented and
chaotic. Then the horn interjects and begins the second section: a long, ethereal, cadenza that is nocturnal in character, with textures
growing from piano resonance created by the solo horn. The last section brings the ensemble together again briefly in a repeated staccato
chord played across the ensemble, which then breaks down completely almost as soon as it appears, leaving the horn alone to close the
piece quietly.

My thanks go to Benedict Todd (horn) whose hard work, advice and patience has been of such help.

AKB
Programme note from the premicre performance, 01.05.13
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(relative to the ensemble at this moment.
Dynamic contour will follow horn part)
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Square fermatas allow piano resonance to die
completely regular fermatas are shorter

P

* Volume should match the off-stage horn. This

o
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Tpt.

Vib.

Perc.

Pno.

Vin.

Vla.

Op.

100

accel and rit inconsistently,
independent of other instruments

/0 > begin to sharpen and flatten the pitch very slightly...
7 N ot ot
L ¥ & &
(W W] ¥ A
) l l
D)

e

accel and rit inconsistently,
independent of other instruments

accel and rit inconsistently,
independent of other instruments

A A
T !

0 begin to sharpen and flatten the pitch very slightly...
s ) Ne N
(ool W P P
HYJ o L
D) = c.20'
prrp

begin to sharpen and flatten the pitch very slightly...

INE>2 e
r r

e

>

ppPP c. 20’
accel and rit inconsistently,
independent of other instruments

=> begin to sharpen and flatten the pitch very slightly...
n L] n L]

r r

PP c.20'

. )

fo

‘Work through each box. Allow time. Filled notes are shorter than hollow notes. Think horn calls. System lasts c. 20'.

‘_b:

o

e
e

mp —— mp ——

accel and rit inconsistently,
independent of other instruments

mf’ — mp ——

0 N N
)’ A ~ T T
0—=72~
TV . .
\eJ >
rrp c.20'

Play the given pitches in ascending order in an iregular rhythm. Complete the sequence in 12 - 17 seconds.

(ped down until sound fades)

0 =
D R
T, #f;

Repeat sequence of chords with changing rhythmic units (like a bell)

q

e

G

N

accel and rit inconsistently,
independent of other instruments

L6,

begin to sharpen and flatten the pitch very slightly...
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77— | A — —
ool W
P
D)

rprp c. 20

accel and rit inconsistently,
independent of other instruments

begin to sharpen and flatten the pitch very slightly...
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prprp c.20'

accel and rit inconsistently,
independent of other instruments

begin to sharpen and flatten the pitch very slightly...
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(gliss. to top of range)

continue to gliss. up and down, exploring 21
increasingly more of the range accel. v. fast
etc.
>
, > 5y /
Q ® gliss. R gliss:
FL. |y 7 va -
D)
0
i
Ob. | an]
ANav4
D)
ete. accel. v. fast /
Q K giiss
CL |Hry o —7 o
\é/ et aii.
=
c.14' | . 6
et accel. v. fast /
s
’Q }k Y ) > giiss:
Sax. 1) [ 7 gliss,
D) >
c.14' >| .6
ie5. accel. v. fast
S glis P, /
- I gliss:
Bsn. [ F 7 7 .
N |
c. 14’ c.6'
pitches from previous boxes
SPARSE (move between notes slowly maintain rate of change but increase duration) DENSE
Y STACATTO > LEGATO
Hn. ﬁ
p
accel. v. fast
liss-
0 [= g
7 [ g4 gt
Tot. |l——— :
r
\e etc. )
c. 14’ o6
0
: yin
Vib. [ Hes
AV
D)
Perc. \ HH
raz==== 1 improvise 2 and 3 note chords from the given pitches
6& maintain a fairly dense sound but ensure an inconsistent rhythm
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= gliss: .
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accel. v. fast
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SAMPLE SCORE

a little slower

leave plenty of space, timing not strict
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distant, fading away
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