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Version 1 (with off-stage horn amplified for piano resonance)

Horn should be positioned off-stage, ideally with a view to the conductor (i.e. in the wings or with video monitor),
the sound should be distant not just displaced. A large diaphragm condenser microphone (an AKG 414 was used
in the premiére) should be positioned behind the player facing the bell of the instrument; it should be close to the
instrument but should not interfere with the performer’s natural playing position. The mono signal from the
microphone should run through a pre-amp & volume control and out to two small speakers (either active or (via an
amplifier) passive speakers). Speakers used in development and performance were Genelec 8020s which offer a

very wide range for their size as well as excellent clarity.

The speakers should be positioned inside the piano in a visually discrete way (out of view of the audience). The

sound should allow the strings of the piano to resonate when the pedal is down, the best position for this

consideration depends on the piano, but try not to let the bass strings dominate — in development the best

positions were found on the treble side of the instrument facing across the strings toward the bass, one fairly near

the hammers, the other roughly one third of the way along the strings as in the diagram to the left of this text.

An operator in a good listening position should adjust the volume as per the ‘operator’ part in the score.

Version 2 (where electronic resources are not available)

Position the horn in the crook of the piano with the bell facing into the lid, thus allowing the strings of the piano to resonate from the sound

produced by the horn. In this version the operator part in the score is redundant and to be ignored.

Percussion notation:

I |
woodblocks suspended
(low - med - high) cymbal

Programme Note:

This is a study in ensemble textures. The first section develops from a gesture using all of the instruments: a short sequence of three complex
chords rising in volume to a climax. This is one of the only genuine tutti moments of the piece. After this, textures are formed from sustained,
slow-moving gestures as well as short bursts of sound from small groups of instruments. The deconstruction of the ensemble continues and the
music becomes evermore fragmented and chaotic. Then the horn interjects and begins the second section: a long, ethereal, cadenza that is
nocturnal in character, with textures growing from piano resonance created by the solo horn. The last section brings the ensemble together
again briefly in a repeated staccato chord played across the ensemble, which then breaks down completely almost as soon as it appears,
leaving the horn alone to close the piece quietly.

My thanks go to Benedict Todd (horn) whose hard work, advice and patience has been of such help.
AKB

Programme note from the premiere performance, 01.05.13
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Square fermatas allow piano resonance to die
completely regular fermatas are shorter
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20 accel and rit inconsistently,
100 independent of other instruments
20 > begin to sharpen and flatten the pitch very slightly...
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(gliss. to top of range)
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